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Putting Smgapore S stamp on opera

Asian leads and a creative team
from Singapore has been
assembled to put on German
composer Richard Wagner’s

The Flying Dutchman in October

Nur Asyigin Mohamad Salleh

Singapore's very own take on Ger

man composer Richard Wagner's
The Flying Dutchman, the first of
his operas to be staged here in full,
is taking shape,

The international and Asian leads
for the show - which premieres in
October - have been selected and a
creative team from Singapore has
been assembled.

Besides co-directors Chong Tze
Chien and Glen Goei, who will bring
puppetry and creative flair to the
1843 opera about a captain doomed
to sail the seas endlessly, the team
also includes Grammy nominec
Darrell Ang as musical director,
Wang Chee Wal as set desi.gncr and

Singapore-based cast that will take
it forward.”

She adds that Yuen - “the doyenne
of the Singapore opera world” - was
invited tosing the part of Senta.

It is a role that the veteran singer
of over 30 ye IL'\L ribes as daunt-
ing. She says: “I've always been
drawn to Wagner's music as a
listener, but have yet to perform any
of his operas and am immensely
grateful to have this golden oppor-
tunity to sing his beautiful work.”

The other Asian leads were
picked from the openanditions. Ng,
who graduated from the State
Conservatory of Verona in ltaly,
considers the role of the cursed
Dutchmana huge break.

“It’s the most difficult role | have
takeén on so far and certainly the
most important,” he says. “Having
sung Verdi and Puccini’s operas for
years, singing Wagner's master-
piece presents huge stylistic and
vogal challenges.”

Meanwhile, the international
cast features some up-and-coming
Wagnerian singers. Australian
soprano Kathleen Parker, who won
(he Wolfgang Wagner Prize and the

dience Prize at the 2015 Inter-

LimWoan Wenasl
The opera is presented by the
Richard Wagner Association (Singa-
pore) and co-produced by Opera-
Viva, in association with theatre
company, The Finger Players. of
which Chongt:wmpanydkwor
It will run from Oct 23 to 30 at the
Victoria Theatre, with the interna-
tional Iuds singing 1;::’ four of the

national Singing Competition for
Wagner Voices, will be Senta

She is intrigued by the blending
of elements of shadow puppetry
and Chinese opera in this produc-
tion, which “has the potential to be
very evocative and completely
innovative”,

She will star opposite Ukrainian
e Olaksandr Pushniak. the

five p

show on Oct 27 will be performed
by the Asianleads.

They are Slnppore soprano

first prize and Audience Prize
winner of the 2012 competition,
who takes on the role of the

Nancy Yuen

le of the Richard Wagner
(Singapore) says the

m_ baritone. Manln Ns as the

in
expecting to find m];’:
.smppmsmgtmﬂungmmqma

deep, beautifl

asylqins@sph.com g

lum is looking to break new

ground and put Singapore’s stamp
onthe opera.

“They're manns something very

innovative,” she

"I ean already hear the

audience gasp as soon as the over-

turestarts.”

Nancy Yuen and

Martin Ng (both

left) play the

leading roles

in The Flying

Dutchman.
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¢ was an alarniing occaston when

Taiwanese  mezzo  Jo-pei  Weng

first found herself in the fast lane of
professional opera. In June 2014, she was
invited to the Maninsky Theatre by Valery
Gergiev (o reprise the role of ()lg.l imn
Eugene Onegin, which she had first sung for
the maestro at Beiping’s National Centre
for the Performing Arts. Weng arrived for
the White Nights Festival in St Petersburg
and was immediately thrown into the
maclstrom of the world’s busiest conductor.

One hour before curtain up she found
herself still in her hotel. ‘With no idea of
the production or who was sharing the
stage wiath me that might, I panicked! she
says, 'Once at the theatre, | realised that
the stage manager only spoke Russian, so
| had to stand in the wings throughout
the show to know when I was supposed
o go on stage” Amazingly, Weng wants it
all to happen again... sort of. “The thrill of
singing wath complete strangers, to have
o trust ¢cach other and react to sudden
changes was so excitng.

Before that occasion, Weng had spent
hitle aime 1in Europe, '@ was offered work
in. Germany and North America, buc |
decided to stay ar home in Taiwan for
family reasons, Now I think its time for me
to be more ambitous. After White Nights,
operauc hife at home 1 quice.” ll.,“-t.\.;!‘ S
the leading Taiwanese MEZZO-SOPrano  of
her generation, she s not short ;.,‘ work
“Taiper has no opera house as such, but the
country  boasts three or four symphony

orchestras  which perform  staged oper
regularly. This year, 'l sIng in (,‘:n,.i fan ,,,,...l
La traviata and Carmen. | Iy very ll.n\.i (“:
challenge myself with different char “(U,‘
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of Church clioirs,
i bistening o sacred
C Attending Taipe
the country’s top vocal
‘;&igmdu.\lc studics at
ke in the US. lowas there
od the voice of Russian
: ‘m and became inspired
sic, especially Tehatkovsky.
and and  expericnce 1n
‘o'pcrtbrming ANy Casier,
j& becomes quite nervous
¢ tals and choral concerts,

e noticed,  (People do
As Angelica’s acy aunt,

pelling effect, wrote the
tof her performance

For example, I tend to wear
{
shoes. 1 forger abour chem

jge of 27, native Singaporean
n Ng took the bold step of
&4 career in law o train as
i As a bantone hiving in a
Producc barely one operd a
were cortainly stacked agamst
Rvas the right thing to do’, says
Btat all satisfied with legal work
plot oF support in this decision.”
for Italy in 2005, where
from the Conservatorio
Verona and went on the
oy Chen. Sergio de Bart and
selmi.
vly rolled in. In 2013 he made
Florences Magzio Musicale
feepand Corvdonin Purcell’s The
01 TWo years later, he was given
gole in Viktor Ullmann'’s Der Kaiser
it Milans Teatro Rosetum; then
Nio in Leoncaveallo’s Pagliaca with
le diTrento.
;- portunities have opened upn
NG 15 involved a5 some exciting
Mbnal imnanves, Singapore Lyric
sticks to a one fully stiged
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« Martin Ng: ‘Leaving the kaw for-a career in opéra was the right thing to do'

and somewhat routine production per
season, but Ng will sing the ade role of
Die flicgende Hollander in a co-production
between the small local company Opera
Vivaand the newly-minted Wagner Socicty
of Singapore.

In Kuala Lumpur, he takes on Marcello
m Puccinm'’s La bolidme for KL City Opera, a
reinvented private troupe formerly known
as ‘Ear, Sing and Travel’. The advent of this
company was more than welcome anong
Malaysia’s small pool of talented musicians,
who have had littde to do of late. The
country’s only professional company in
recent years folded well before the death of
its founder Leow Sk Fah in 2015,

Ng has alo found himself in Tawan
which, unknown to many, has a really

vibrant music scene, with many symphony
orchestras staging their own productons. 'l
recently sang DonAlfonso in Cosi fan tutte,
and was very impressed by the standard of
local singers: there, My impression is that
many of these singers have been trained
in America and Europe and have returned
home to contribute to the local oper scene.”
Speaking of his futore plans, Ng says:
‘I'm actually quite pleased with the present
direction my career is taking. I'm beginning
to sing roles that 've always wanted to
perform, andin difierent parts of the world.
L just go wherever an engagement takes me,
bue I realise | am singing more often in Asia.
If things go well, Ul 'be Asia as much as five
umes this year for various engagements.
This 15 unprecedented for me!’ »
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